















































































































































96 MIDAMERICA II

There is no doubt that Lizzie’s sensuality is perhaps her most
pronounced quality. The author affirms that she “was utterly
separated from the whole race of mankind save when she was
concupiscent” (5). Fred Moramarco has commented that one
of the keys to Lizzie’s character is that to the author she is “the
three Marys of the New Testament.™ This means of course that
she is also Mary Magdalene, and Edward repeatedly emphasises
that he was embarrassed by his mother’s sexuality, He shuddered
at the sight of her undergarments. One moming he awoke to
hear his mother’s cry of pain as she was copulating with Harry
Cohen, and his childhood anguish is reflected in the ruminations
on lust that the memory yet provokes:

We inherit our songs of lust from angels. The heavens are
defiled, and God makes nothing that is not corrupt. The
Angel "Azazel taught men the uses of lechery; everything
that lives is incontinent. (57)

Lizzie retained her passion in her later years and even confided
in Edward that Captain Henry Smith was all played out before
she got him. Despite his embarrassment with her lusts and loves,
Dahlberg praises Lizzie for her “sexual understanding” (94).
Dahlberg attempts to understand the character without censur-
ing her, and perhaps his final judgment on and explanation of
her is:

Lizzie was guided by the laws of her body. ... (43)

Faulkner’s heroine, Eula Varner, possessed these same charac-
teristics. Fula’s physical appearance emphasized her beauty and
fecundity. Even in her early adolescence, Eula was precociously
attractive:

she was already bigger than most grown women . . . her
entire appearance suggested . . . honey in sunlight and
bursting grapes, the writhen bleeding of the crushed fecun-

dated vine.®

She blossomed into full womanhood as a “paen of triumph to the
supreme triumphal uterus.” Everything about her physical ap-
pearance from her hair to the generous display of thigh she
exhibited on her way to school suggested her desirability as a
sexua) partner.
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Like Lizzie, Eula was available. Although her suitors are not
all described in the same detail as the lady barber’s, she had just
as many. Her first lover was Hoake McCarron, a man “with
assurance in his face which was bold and handsome too” (The
Hamlet, 137). Somewhat like Saul in Because I Was Flesh, he
was the suitor to whom Eula apparently gave herself with no
hidden motive. He was also the only suitor capable of impreg-
nating her. “In trouble” because of her night with MeCarron,
Eula was married by the fiat of her father to Flem Snopes. In the
catalogue of her suitors, Flem ranks low. “Smaller than common”
(The Hamlet, T), Flem was almost an automaton in tennis shoes
and a black bow tie. Ironically, although he was the man
who had legal possession of the most desirable woman in the
county, he was impotent, and her marriage to him may be viewed
as a sacrifice.® Eula’s last long-term lover was Manfred De Spain,
with whom she was involved in a complicated arrangement that
was used to advance the Snopes family. De Spain is more what
we might expect the “sky father” to be:

De Spain himself was a West Pointer who had gone to Cuba
as a second lieutenant . . . he led the yearly cotillion and
was first on the list of the ladies” german . . . born a genera-
tion too soon, he would have been by acclamation ordained
a high priest in that new national religious cult of Cheese-
cake. . .. (The Town, 10, 14)

No matter how short the list of Eula’s real lovers may be,
there Js other evidence of her attractiveness and possible avail-
ability. Early in The Hamlet, Labove, the schoolmaster, had a
passion for her so strong that he attacked her. To his dismay, she
was not even afraid and rebuffed him with scorn. Eula was also
pursued by a host of nameless beaux who sat in the dark around
the family home and called to her. Her brother Jody constantly
attempted to protect her but failed and merely seethed “in his
raging helplessness.” (The Hamlet, 102) Finally, Eula made
herself available to Gavin Stevens after the disastrous brass inci-
dent in The Town. She came to his office and suggested that “it
would be all right here” (The Town, 91). Stevens was too
shocked to accept her offer, but there is clearly an implication
that this was her way of returning a favor.
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A “satirical figure in the power struggle for money and respect-
ability,”” Eula like Lizzie used her sexuality for her own purposes,
Ratliff, speculating on her relationship with Hoake McCarron,
suggested that she was rewarding him after he had fended off
three of his rivals who had tried to harass them. Her treatment
of de Spain was determined in large part by the curious permission
and perhaps even encouragement of her husband. Because of
de Spain’s affection for Eula he found himself trapped into help-
ing the Snopes family, even going so far as to replace the funds
Byron Snopes stole from his bank. Eula was at least vaguely aware
of her power. Her suicide was clearly yet another in a series of
personal manipulations. Moreover, she attempted to use her
sexuality when she approached Gavin Stevens. Although Stevens
might have been misinterpreting her visit, he felt that her offer
to him was simply an attempt to pay off a favor:

“And be quick, hurry too maybe since you haven’t got
much time, since you really ought to be in bed this minute
with your husband or is this one of Manfred’s nights? . . .
maybe it is both of them; maybe they both sent you: both
of them that scared, that desperate; their mutual crisis and
fear so critical as to justify even this last desperate gambit
of your woman's—their mutual woman's—all?”” (The
Town, 92).

Final evidence of her belief that sexual favors are rewards for
monetary or personal services is found in her suggestion to Gavin
Stevens that he marry her daughter Linda to get her out of the
control of Flem Snopes.

Eula’s sexuality is doubtless her most salient characteristic.
Jody believed that she even had a particular scent:

“She’s just like a dog! Soon as she passes anything in long
pants she begins to give off something. You can smell it!
You can smell it ten feet awayl” (The Hamlet, 99).

All of the descriptions of her physical appearance are designed
to enhance her allure to emphasize her fecundity., Moreover,
through his use of literary allusion, Faulkner attempts to draw
parallels with past Earth Mothers. Labove envisioned a future
husband playing “Crippled Vulcan to the Venus” (The Hamlet,
119). Her own Vulcan is, of course, sexually crippled. And,
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from the very first description of her, Faulkner says that she sug-
gested “some symbology out of the old Dionysic times” (The
Hamlez, 95). Eula certainly has Lizzie’s “sexual understanding”;
in fact, it is one of the major sources of her iragedy.

Given the similarities that exist between Eula and Lizzie it
is amazing that two such different characters result. Eula is
hardly a fully developed character: as Page has noted, she is a
force but almost inhuman:

She is person, but she is primarily force; her own personality
and her body are subservient to the force of life which
emanates from her. . . 8

A less kind suggestion is that she “is moved by nothing at all
except the processes of her own organic chemistry.” She is a
flat character, symbolic of the forces of nature or the “sacrificed
virgin” but having little interest as a character, right up to the
time she goes to see Stevens before her suicide. Mer function is
solely mythic,

Lizzie, on the other hand, is one of the most fully developed
characters in modern American fiction. Sir Herbert Read asserts
that her portrayal is “a masterpiece, as lovingly detailed as a
late Rembrandt.”™® Fred Moramarco believes that “Dahlberg’s
mother emerges from these pages as a character with mythic
dimensions, the embodiment of human suffering and endurance.™
Even readers who generally dislike Dahlberg for his style or his
erudition find themselves atiracted to the portrait of his be-
wildered heroine struggling to make sense out of her life. Even
though Lizzie also has mythic qualities, she represents the Earth
Mother in her most realistic and sympathetic form.

The differences cannot simply be explained by saying that
Dahlberg loves women while Faulkner hated them. When he
was asked at the University of Virginia which he preferred to
write about, men or women, Faulkner responded that he preferred
women “because I think women are marvelous . . . they're won-
derful.”™* Moreover, when we compare Eula to Faulkner’s other
Earth Mothers, such as Lena Grove, or other women characters
such as Dilsey in The Sound and the Fury, her two-dimensional
quality is even more apparent. We must conclude that Faulkner
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was deliberately creating a symbol whose meaning was more
important than characterization.

Key differences between these two figures appear in the
techniques of characterization. Faulkner uses every means at his
disposal to keep his readers from knowing Eula too intimately.
There are no insights into her mind. Eula is always shown from
the outside. In the description of her childhood, for instance,
there is no attempt to explore the development of her ideas about
the world. She was simply an inert bundle of female “laziness”
that had to be carried or escorted from place to place because
she refused to move.

Even after she was old enough to start attracting men, there
is no indication whether she was aware of her power and culti-
vated it. Jody said that “she would be glad to walk home from
school if you put a man every hundred feet,” assuming that she
would budge from her natural laziness only to attract suitors. But
we never know how she feels. The whole incident with Labove
is related from his point of view. His agony and sexual frustra-
tion are described in detail:

He had long since thought of marring her . . . he just wanted
her one time as a man with a gangrened hand or foot thirsts
after the axe-stroke which will leave him comparatively
whole again. But he would have paid even this price to be
free of his obsession. . . . {The Hamlet, 119).

The climatic structure of the whole relationship, in fact, is pre-
dicated on the suspense involved in Labove’s attempt to satisfy
his longing. Faulkner remains singularly and deliberately silent
on Eula’s feelings. There is never any indication that she suspects
the schoolmaster’s intentions. Even after he had attempted to
attack her, her only reaction was “stop pawing me . . . you old
headless horseman Icabod Crane” {The Hamlet, 122). This
is simply the reaction of a child. It emphasizes the childlike,
passive quality associated with Eula. The fact that she did not
even bother to tell her brother is additional evidence of the
symbolic nature of her characterization.

Her relationship with Flem in The Hamlet is treated in

precisely the same fashion. She is never shown to have any par-
ticular feelings about him. Faulkner is again non-commital:
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She knew him well. She knew him so well that she never
had to look at him anymore. She had known him ever since
her fourteenth summer. . . . By then she had learned to
recognize the mute hissing of his tennis shoes on the
veranda planks; without rising or even turping her head
she’ would call toward the interior of house: “Papa, here’s
that man,” or, presently, “the man”—“Papa, here’s the man
again,” though sometimes she said Mr. Snopes, saying it
exactly as she would have said Mr, Dog.

(The Hamlet, 147-148)

Although the marriage may indeed be a kind of sacrifice, we
know nothing of the feelings of the victim. Like any dumb crea-
ture, she went to her ritual murder without complaint.

In The Town Eula is in many ways a more fully realized
character than she is in The Hamlet. Even so, we still have little
or no information on her feelings. Probably the most startling
example of Faulkner’s tendency to focus on externals is to be
found in the incident with Gavin Stevens. Like Labove, Stevens
was frantic about the prospect of making love to her. Faulkner’s
shift to the use of multiple narrators, including of course Stevens,
gives us even more insights into the suitor’s thoughts than before.
Passive and mysterious, Eula was typified by the “tragic mask”
she wore through Faulkner’s Snopes saga. When she approached
Stevens in his office, his frenzy reached a climax and he insulted
her. Her bluntness does not reveal her feelings: “I thought it
would be all right here. . . . Do it here. In your office.” (The
Town, 91). She does nothing to change her image as a bland,
nonactive nature figure, dealing her favors out at the caprice of
fortune or on the basis of her personal whim. Only one other
line in this scene expresses Eula’s feelings: “I thought that was
what you wanted” (The Town, 92). But it is not enough to
explain her character or humanize her.

Fula’s mask cracks somewhat in her attempt to get Linda out
from under Flem’s control. Faulkner attempts to characterize
her through motherly concern, but his efforts are unconvineing.
Distraught about Flem’s refusal to let Linda leave Jefferson to
go away to school, Gavin goes to see Eula who collaborates with
him in a scheme to save her daughter:
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And now she was watching me, the cigarette motionless,
not even seeming to burn. “Marry her.”

The marriage is the only fact. The rest of it is still the
poet’s romantic dream. Marry her. Shell have you. Right
now, in the middle of all this, she won't know how to say
no. Marry her.” (The Town, 226-227).

If this is a crack in the mask, it is a slight one. The reader is still
outside Eula. Despite Faulkner’s opinion that “she suddenly
realized that this child was growing up and had to be protected
. . . she knew that this child must be defended and protected,”?
there is no real evidence of grave concern on her part. There is
no hint of the distress that was to lead to her last grand gesture,
the suicide that saved Linda.

Dahlberg has humanized his Earth Mother by almost revers-
ing Faulkner’s techniques of characterization. For one thing, he
explains what Lizzie is thinking at almost every important junc-
ture in her life, After she has left her first husband, Jacob, Dahl-
berg tells us that “She disliked his nose and thought he grubbed
up his soup with it because he kept it so close to his plate. Her
days were larded with tedium, and her body was like the sale-
mander, which cannot live unless it burns” (7). This kind
of comment would doubtless be equally appropriate about Eula’s
life with the impotent Flem Snopes, but Faulkner simply refuses
to take us this far into Eula’s mind.

Later, after she had been deserted by Saul, Lizzie is depicted
in the throes of even greater anguish. Concerned that she would
never find a man who would truly love her, she prayed: “She
offered her petition to the Lord. . . . She was as impotent as the
water hen that stands by the marsh. . . . She cried out ‘O Lord God,
I quake before everybody, I am such a nervous womarn’, , . .”
Her loneliness precipitated a fear that was hardly bearable: “She
was afraid of the unmercied space around her, and even her
bed was a pit. . . . Sometimes she awakened and found that she
had wet the bedclothes, and she sobbed because she had a weak
bladder. . ..” (18).

Every relationship that she had with a man is described from
her point of view instead of her suitor’s. She rejected the Major
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because she could not endure her own happiness. After her ex-
perience with Popkin, she was “embittered and ilI” and resolved
“to relinquish all thoughts of felicity” (61). Even with jolly
Captain Henry Smith, Lizzie was testy on occasion: “when she
was indignant and moody, she composed a brief, rancorous
declamation that she intended to recite to him.” (62). We are
even given Lizzie's reaction to crusty old Tobias Emeritch. When
she first saw him. “Lizzie’s ecstasy vanished. She was so over-
come by the man’s appearance that she fell into a painful reverie.
Was this a nation of squat, pasty men with kitchen-garden noses?”
(174).

Not only do we know how Lizzie felt about her lovers, we
know how she felt about her job, her lady barbers, her son, and
even her impending death. Lizzie enjoyed her profession. She
thought that barbering was a “high-class” job:

Lizzie liked being with the public and listening to the easy

drawl about the swapping of a mare or shipments of stal-

lions, geldings and cows to Topeka, Sedalia or St. Joseph.
9

She worried about the rumors that her location was bad. “When
Lizzie heard this kind of loose talk she quaked. . ..” (21).

A good deal of Lizzi€'s time was spent with the lady barbers,
and Dahlberg gives us her opinions on them all: “of all the lady
barbers Lizzie liked Emma the best; she had no respect for the
giddy heads who wore their skirts stuck up behind them as hens
their feathers, but she envied Emma” (32). Dahlberg con-
tinues to explain Lizzie's thoughts as she helped her lady barbers
in breach of promise suits. She saw to it that they profited from
her experience. We are even allowed into Lizzie's mind while
she was helping one of the girls to abort.

She was concerned about her son’s education. She took him
to a parochial school “to learn German because she wanted him
to be cultured” (15). Even her lack of comprehension of his
repulsion with his physical surrounding is recounted in detail.
In her son’s early youth, all Lizzie could understand about him
is that he “vomited and that he would grow up and be ugly” (41).
She had, however, some tender feelings when she was forced
to leave the boy. Because he annoyed Captain Henry Smith, the
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boy was sent off to an orphanage in Cleveland, Lizzie accom-
panied him to the railroad station: “She was nearly ill because
she feared that the hoy would not have a seat in the railway
coach. . . . What else could she do with boy?” (63).

As his heroine grows older, Dahlberg continues to reveal her
thoughts, including reflections on aging and above all her fear
of death. But she got some relief, we are told, by going “back
to her memories.” She looked at picture postcards and remem-
bered the happy days of her youth. She could only respond to
death with fear or prayer for a long life: “If the Lord God would
only take into consideration all her misfortunes and give her
credit for them, perhaps she could live until she was ninty-one
or ninety-three, maybe even ninety-seven. . . .” (225). Much
of the last seventy-five pages of Because I Was Flesh is an ex-
planation of Lizzie’s fears of old age and her loneliness after her
son’s marriage. The remarkable portrait of Lizzie Dahlberg is
possible only because Dahlberg is not hesitant about telling us
his heroine’s thoughts. Her vitality is intensified with each insight
into her feelings on her lovers, her son, and a variety of other
subjects.

Internal characterization is not the only difference between
the treatments Dahlberg and Faulkner accord their Earth Mothers.
External characterization is the main technique that Faulkner
employs to keep Eula mysterious, to emphasize her archetypal
qualities even at the expense of realism. He goes even further,
however, to hypertrophy her mythical attributes. Almost all of
the major relationships Eula has in The Hamlet and The Town
are with men. Most of the direct characterization in both novels
is to be found in the way she affects her suitors. First there was
Labove, who sniveled and crawled before her sexuality. Her next
major relationship was with Flem, in which she was portrayed as

a goddess sacrificed to a beast. Her relationship with de Spain-

was obviously predicated on sexual and social goals. Finally, in
The Town, her major relationships are with de Spain and Gavin
Stevens.

Almost the only relationship with another woman that Eula
has in either book is that with her mother, and it is vaguely de-
scribed at best. Like Eula herself, Mrs. Varner seemer uncon-
cerned about sexual proprieties. When Jody, the voice of Vic-
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torian conscience, suggested that Eula needed protection, Mrs.
Varner's reaction was surprisingly bland.

Fiddlesticks. . . . Besides don’t worry me with it. It was
you insisted she had to go to school. It wasn’t me. I raised
eight other daughters, I thought they turned out pretty
well. (The Hamlet, 99-100).

Aloof and mysterious, she has almost no contact with the
other women of Jefferson to whom she is alternately a scandal or
an object of scorn. Faulkner exploits Eula’s relationships with
the other members of her family for the sole purpose of empha-
sizing her sexuality. Jody was of course patently afraid his sister
would disgrace the Varner family name, as she did: far and away
his most pronounced feeling about Eula was fear, fear that her
fecundity and attraction would cause a scandal. To Old Will she
was apparently a burden. Even in her early youth, she shared
his main characteristic, being “incorrigibly lazy” (The Hamlet,
95). He too faced the difficulty of physically moving her
around as a baby until she was too heavy to lift. When she
became pregnant, he had no compunctions about trading her
to a mercenary, impotent drudge to relieve the pressure on his
family. Eula’s relationship with her father was based on mutual
exploitation.

Dahlberg, on the other hand, shows his Earth Mother in a
variety of relationships. He emphasizes her affairs, but the men
Lizzie dealt with were substantially different from those in The
Hamlet or The Town. Eula was certainly confronted with some
undesirable characters: Flem is little short of fiendish in Faulk-
ner’s view, and even a character such as V. K. Ratliff has enough
of the con man in him to merit some circumspection. Lizzie's
men, however, were all sharpies, so her use of her sexuality
seemed more justified than Eula’s.

Lizzie’s brother sold her to Jacob, the fur dealer. Saul stole
money from Lizzie’s barbering to spend on chippies and whores.
Popkin swindled her out of a substantial investment. Captain
Henry Smith attempted to get several years” board and room with
no recompense. Even old Tobias Emeritch seemed unwilling to
make financial arrangements that would provide Lizzie with the
security a wife deserves. Contrasting these men with Faulkner’s
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de Spain and Gavin Stevens only emphasizes their shrewdness
and pettiness. Lizzie was dealing with a group of small-time
operators interested only in what they could get for as little as
possible in return. Even in the numerous male relationships Lizzie
had, she was more successful in adapting to her world than Eula.
And, in some ways, her world possessed more numerous if not
more severe perils than Eula’s. To keep from being victimized,
Lizzie constantly had to use her wits.

These are not, however, the only situations in which we see
her. She is concerned about her girls in the barbershop, and
Dallberg establishes sympathy for his character by showing her
bedeviled by the same cares any businessman might have. She
is shown reacting to her customers. With some she was extremely
friendly:

A cattle dealer always relished any game of chance, and
playing a game of dice with 2 woman was, next to horse
swapping, the best of sports.

“You start, Miss Lizzie, T'll shake you for a dime
Havana. . . .”

“Now, dont be a piker, Mr. Bob. Look at that fortune
youre carrying in your hip pocket. How about shaking for
a quarter?” (22)

On occasion, however, she was opportunistic, a trait seen in
Dahlberg’s explicit comments about how she handled drunks:
“By the time an old sot had sobered up in the chair he would
have had the whole bill of fare: a shave, a light trim, raw-egg
shampoo, massage, every hair tonic in the shop and a manicure”
(26).

Dahlberg also helps his readers to sympathize with Lizzie by
contrasting her with her gitls. While Lizzie was occasionally
dishonest, the girls were constantly so. At the very worst, Lizzie

would fleece a drunk or steal back from her lady barbers only -

what she believed to be hers. The girls themselves, on the other
hand, were constantly stealing from one another. The barber-
shop operated on a voucher system, and each girl kept her day’s
vouchers in her apron. If a girl had left the shop and hung her
apron on the rack without removing her vouchers, “Soon as she
was seen passing the plate-glass window and waving to the others
sprawled in their chairs, the lady barbers ran to get their hands
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into the pocket of the apron” (29). Moreover, the reader’s ap-
praisal of Lizzie’s own lusts is in good part determined against
the unabated passion of the Magdalenes of the barbershop. The
girls were always involved in some affair of the heart; in fact, Lizzie
“attributed most of the ills of the lady barbers to excessive in-
dulgence in the ecstasies of Venus” (28). Although Lizzie had
her affairs, she was not so foolish as Emma Moneysmith who was
“positive she was in a family way” because of her affair with a
stockman. Lizzie, of course, lost Saul, the narrator’s father, but
Emma lost her stockman as well. In fact, it seems that one of
the girls was habitually in “man trouble” and her lover had taken
flight. Unable to face the social consequences of their actions,
the lady barbers chose abortion: Lizzie chose to give her son
life. Dahlberg suggests that Lizzie chose the nobler course when
she decided to have her illegitimate child and try to provide for
him as a “respectable widow.” He attempts to entice the readers’
sympathies for his Earth Mother by portraying her in the com-
pany of tarts, suggesting that her lady barbers were always worse
than she. Their affairs were more tawdry, their men were less
desirable, and they were less courageous.

Most importently for Dahlberg, Lizzie had proper motherly
concerns. In the early days of her business, when she was much
concerned about getting established, Lizzie is shown taking her
child with her wherever she went. Although she spent little time
in recreation (other than her paramours), when she took time
for an afternoon or evening outing, we see “the boy at her side
was silent, rejoicing in the Pleiades. . . . He carried his mother’s
straw basket filled with homemade jellies. . . .” (24-25). When
she had to send her son to an orphanage to please Captain Henry
Smith, she showed genuine anguish. Later in her son’s life, when
he started to wonder who his father was, Lizzie had to face the
excruciating trial of dealing with his questions.

I pulled the tintype out of the rack and leaning against the
cemetery of postcards, I roared, “It is Saul! Who else could
my father be? I know it is Saul....”

She sat immovable. No grave was more silent than she, and
no matter what words and sounds I made, she did not move.
(170}
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It is she too who provided her son with the security he needed
to marry and continue his writing career. In disposing of her
properties, she liquidated many of the hopes of her lifetime to
provide her son with a start. In one of the most touching scenes
in the book, Dahlberg describes the confrontation between his
mother and himsef when Lizzie rejoices in the offer of help
she can make:

Then she drew from the depths of her breast a sheaf of
hundred-dollar bills and she placed them in my hands. . . .
Standing on the one rug bitten by a generation of want,
I still elung to all her drudgery in the Star Lady Barbershop.
Then she took more money from her bosom . . . the winged
lucre flew to the floor. (230)

Edward Dahlberg shows his archetypal figure in interaction
with more types of characters than does Faulkner. While Faulk-
ner attempts to emphasize Eula’s mythic qualities by keeping
her in the company of men, most of whom wish to bed her, Dahl-
berg shows his figure contrasted against a cast that is striking in
its variety. Lizzie must deal with swindlers, promiscuous lady
barbers, sometimes corrupt business associates and a sickly child.
While Faulkner keeps Eula remote and aloof, Dahlberg shows
us Lizzie in her true and natural habitat.

Finally, even the indirect characterization about Eula is from
the masculine point of view. We learn about her from a third-
person narrator, a love-sick schoolteacher, and a fuming brother
who is shocked by his sister’s conduct. In The Town Faulkner
has changed his technique. Instead of using the omniscient (or
nearly omnmiscient) third-person narrator, he uses the multiple-
narrator technique that he employed in The Sound and the Fury.
V. K. Ratliff, Chick Mallison, and Gavin Stevens piece together

the events of the Snopes invasion of Jefferson; of course, Eula is -

a major subject of their narration. But again she is shown only
from men’s points of view. Gavin is certainly in love with her and
feels that she has been sacrificed first in her marriage to Snopes
and then by Snopes to de Spain. V. K. Rathiff fears the Snopeses
but shares Gavin’s feelings about Eula. Chick Mallison feels un-
able to comprehend all of the power that Eula possesses but his
admiration for his uncle would extend to Eula no matter how
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dangerous she might be. The three of them are votives at
Persephone’s altar.

The final result of all of these techniques is to keep Eula aloof
and mysterious, not only from the other characters in the novels
she inhabits but from the reader as well. The mystery is part of
the process of devotion that the theme and structure of the
novels demand. Like Gavin, Chick, and V. K., we too are expected
to kneel at the shrine,

Although Dahlberg attempts third-person narration through
a substantial portion of Because I Was Flesh, he does reveal his
own point of view as the child of his heroine. This indirect
characterization from a male source is more sympathetic than
what Faulkner gives us. We know a great deal about Lizzie from
her child, but very little about Eula from Linda. The child’s view-
point on Lizzie, even when he recalls very bitter memories, is more
intimate and understanding than that of any outsider. He knows
when she felt elated in her work and when she had fallen into an
“infamous desolation” because she had been cheated or dis-
appointed.

Important as it is, however, the child’s perspective on Lizzie
is not the only one we get. Just as with Eula, we get the point of
view of her suitors. In his dealings with Lizzie, Saul “could not
imagine that he had any imperfections.” He eventually tired of
her pedestrian life, and, when the money was about to run out,
he ran off to Salt Lake City. At the end of Captain Smith’s affair
with Lizzie, he too tried to cheat her. “He never said thanks
because he was embarrassed” (107), but he started an elabo-
rate scheme to disengage himself from his mistress, First telling
her he had a bad cough he moved to another room; then he at-
tempted to leave altogether. When she placed a lien on his
property, he tried to charm her out of legal action, but she refused
to be moved, We even get a perspective on her from her old
lover Popkin. In a bitter quarrel, Popkin noted Lizzie’s old-
fashioned ways: “What a relic the poor thing is. . . . Where did
the old girl get that costume? Does she still think it's 18957
(211).

We even know something about Lizzie from the point of view
of her lady barbers. They were not kind to her despite the pro-
tection and medical assistance she offered them. “. .. they called
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her a Sheeney when they had a poor day and she a good one”
(19). They constantly stole from her, apparently with no
twinge of conscience. Nevertheless, they assisted her in some of
her most serious ventures. When Saul returned and started taking
advantage of Lizzie, “The lady barbers decided to help Lizzie
get rid of Saul” (54). Once he was out of the way, however,
they returned to their old ways. In their feelings toward Lizzie,
we are told, “the girls had the compassion that goes with boiling
venery. . . . They had just enough scruples to blush if there were
an occasion for it” (45). Although they felt she might cheat
them and at times they seemed to hate her, the lady barbers would
rally to Lizzie’s assistance if she were in real need.

The differences between Lizzie and Eula are immense. Faulk-
ner has deliberately expunged his character’s thoughts and kept
her in an unreal environment surrounded by predatory males, all
to underscore her mythic qualities. She is one extreme of the
Earth Mother in modern literature; almost pure myth. Eula serves
well her purpose as a symbol of feminine sexuality sacrificed to
modern avarice, but she is a completely flat character. She is
often compared and contrasted with Houton’s cow in “The Long
Hot Summer” section, and, indeed, she is little more differentiated.
Like the cow she serves as an object of sexual desires and she is
traded and bartered at the whim of men over whom she has no
control. Like the cow too, she is passive, dumb. She is indeed
“a mindless . . . force.”*

Lizzie Dahlberg, on the other hand, is a fully developed
character. While sharing the same basic characteristics that Eula
possesses, Lizzie represents the opposite extreme in the use of
this archetype. Dahlberg has humanized a character who might
otherwise be even more unsympathetic than Eula. Confronted
with the tale of a woman who even gave up her son to move from

lover to lover, Dahlberg has taken the character and shown that -

despite her apparent brutality and lack of sensitivity she is human
and kind. Like Dahlberg, the reader of Because I Was Flesh is
forced to overlook Lizzie's faults and to praise her sexual under-
standing.

Faulkner attempted to generate the mythic out of the back-
woods gentry. Dahlberg showed that a lady barber from Kansas
City was a woman of genuine feeling. Both succeeded, but the
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characters they created are quite different. Faulkner created his
myth, but Dahlberg’s character is the more genuine and sym-
pathetic,
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COMPULSIVE AND MONUMENTAL:
A REVIEW ESSAY

TromMAas J. SCHLERETH

FREDERICK JACKSON TURNER: HISTORIAN, SCHOLAR,
TEACHER, by Ray Allen Billington (New York: Oxford Univer-
sity Press; 1973)

Historians have long written historical biographies but there
are very few biographies of historians. They have been even
more reticent to write of their own history in the form of auto-
biography, although the recent but different attempts of Bruce
Catton { Waiting for the Morning Train, Memories of a Michigan
Boyhood) and Martin Dubermann (Introduction and Preface to
Black Mountain, An Exploration in Community) may signal a
new self-consciousness in the profession. Despite the fact that
some of the most creative minds have always been attracted to
the historian’s craft there has been relatively little interest to
relate their intellectual and personal odysseys either in the first
person or the third. Rather, historian’s lives have usually been
collectively catalogued in manuals of historiography wherein in-
dividual scholars are filed by “school,” class, tradition, or method-
oligical bias. Periodic Feshschrift are often little more than pre-
mature obituaries; rarely are private or even professional secrets
made public.

Ray Allen Billington’s huge (600 pages) biography of his own
intellectual hero, Frederick Jackson Turner, should help change
all this. As his subtitle indicates, he is interested in Turner’s
multi-faceted career as Historian, Scholar, and Teacher. Billing-
ton is almost equally fascinated with his subject as doting grand-
father, chronic procrastinator, writer of xomantic doggerel, trout-
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fishing enthusiast, nativist patriot, and lover of the American
wilderness.

To readers of this journal, the Turner biography has several
uses. Turner was born, raised, and remained a Midwesterner. “I
love the Middle West,” he told Carl Becker, and often times while
at Harvard he wondered—as many Midwesterners were wont to
do once they went East—why he had ever left his native Wis-
consin, “I am,” he confessed on another occasion, “still 2 Western
man in all but my residence.” Billington, born in Bay City, Michi-
gan and long time professor of history at Northwestern, writes
with sympathy and insight of what it meant for Turner to grow
up Midwestern: as a young boy in Portage, Wisconsin, in the
1870’s; as a young collegian at the state University in Madison in
the late 1880’s; and then, after taking a graduate degree at Johns
Hopkins, as a beginning instructor in history at Wisconsin in
the 1890s.

Billington skillfully traces the impact of Turner’s lifelong
regional identification on his scholarly pursuits and his interpre-
tations of American history. Several of Turner’s famous con-
temporaries, in fact, all of the giants of the so-called “progressive
school” were also Midwesterners: Carl Becker (Black Hawk
County, Iowa); Charles Beard {Knightstown, Indiana); and Ver-
non L, Parrington (Aurora, Illinois). Like Turner, each of them
felt that New Englanders had written American history with the
same myopia that caused John Adams to claim Boston as “the
Hub of the Universe,” Billington does not make much of the
possible interaction of Turner with these other Midwestern his-
torians (except Becker, who was a Turner protege), but he does
hint that Turner did benefit from the emerging rebellion of Mid-
western writers against eastern domination in belle-lettres. He
cites Hamlin Garland’s aspirations to have his peers cease wor-
shipping the “crumbling idols” of the past (and the East) and
to begin exploring the rich resources of the Mississippi Valley. In
much the same way as Richard Hofstadter has already argued in
The Progressive Historians, Billington also sees Turner as a key
spokesman for his region and a historian dedicated to proving
that the Midwest played an essential role in the emergence of
modern America, Billington and Hofstadter merely suggest the
similarity of these parallel rebellions in the literary and historical
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ranks; they draw few inferences as to their possible interconnec-
tion. It would be most intriguing to know if the Midwestern
historians and the Midwestern writers consciously influenced each
other in any concrete ways in their common distrust of New Eng-
land as the acclaimed cultural fountainhead of the country.
While Billington does not explore this possible interaction, he
does expand the significance of those two Turnerian hypotheses
we all know but few have ever taken the time to read: the fron-
tier and the sectional theses, Both ideas grew out of Turner’s
research into the very areas Garland had directed his fellow
writers—the Turner frontier thesis grew out of his early analysis
of a small segment of the eastern upper Mississippi Valley; the
sectional concept came from his sense of Midwestern politics of
the 1890’s (Populist discontent, free silver agitation, agrarian
unrest) and from his reading in the research that colleagues in
physiography, demography, and statistics had done on the region.
Both theories were first expounded, appropriately enough, in
Chicago: the frontier thesis Turner argued for the first time at
the World’s Columbian Exposition of 1893 and twenty-one years
Jater he presented “The Significance of Sectionalism in American
History” in the very same building, the city’s Art Institute.
Turner’s sectional hypothesis is less known than the frontier
theory but Billingtons exacting analysis of it suggests that it
may eventually prove an equally important interpretive frame-
work; it certainly deserves careful review and re-examination by
any scholar interested in regional studies. Turner defined a sec-
tion as an area that resisted national uniformity, whether by
formal protest or unity of opinion or combining votes in Congress;
a section was also marked by “manifestations of economic and
social separateness involved in the existence in a given region of
a set of fundamenta] assumptions, 2 mental and emotional attitude
which segregates a section from other sections or the nation as a
whole.” Tumer tended to rely on physiographic, economic, or
political evidence to delineate the sections of America and to
explain their conflict and cooperation. Hence he examined data
such as topography, soil structure, economic activities, climate,
and Congressional voting patterns. Nonetheless, he was also
aware that cultural factors played an important role in a region’s
identity. For this reason he realized he would also need to investi-
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gate such matters as religious denominational preponderance,
ethnic distribution, percentages of illiteracy, prevalence of news-
papers and libraries, and the number of high school and college
graduates in proportion to the population. Unfortunately, Turner
never successfully integrated the political, economic, environ-
mental, social and cultural dimensions of any one section into
a persuasive explanatory principle that authenticated what was
really distinctive about New England, the Middle States, the Old
‘I;Ivorthwest, the South, the Middle West, the West, or the Far
est.

While Turner’s interdisciplinary approach to American sec-
tionalism never succeeded to his critics or to his own satisfaction,
the corpus of his writing on the problem is still full of suggestive
insights and research clues for investigations in regional studies.
His work on sectionalism led to the first, and only, major mono-
graph (The Rise of the West, 1819-1829) that he ever published
in his lifetime. After 1910, Turner hoped to document how the
people of each region in the United States had developed dis-
tinctive traits, interests and cultural styles and to explore this
idea in several historical periods. As with so many of his other
historical projects, Turner never finished “THE BOOK” as he
came to call his long anticipated, long labored, and long frus-
trated magnum opus on American sectionalism. He spent the
last twenty years of his life—at Wisconsin, Harvard, and finally
at the Huntington Library—collecting data for it, revising and
re-writing it, procrastinating about it, worrying over its method-
ological assumptions, only to die in 1932 before completing it.
Two younger colleagues, Avery Craven and Merrill Crissey, after
three more years of editing and stylistic revision, finally pub-
lished 930 pages and 30 maps of the manuscript under the title
The United States, 1830-1850: The Nation and the Sections. It,
like his earlier explorations in regional history (“The Develop-
ment of the Middle West”; “The Significance of the Middle
West, 1830-1850"; and “Middle Western Pioneer Democracy”)
described a time before the close of the frontier, before expanded
transportation and communication facilities, and before indus-
trialization and urbanization would begin to nationalize the sec-
tions and dilute their regional peculiarities.

Throughout his life Turner remaimed deeply committed to
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higher education, and a third leitmotif of Billington’s biography
is Turner as an academician at Wisconsin and Harvard, Although
“The Harvard Years” (1910-1924) are given their just due, it is
in tracing Turner’s career at Wisconsin ( Billington’s own graduate
alma mater) that he delights—and excells. Billington interweaves
with Turner’s personal story the larger themes of late nineteenth
and early twentieth century developments of American higher
education: the rise of graduate training, the increased impor-
tance of the social and behavioral sciences, the University exten-
sion movement, and the significance of athletics in collegiate
life. For Midwestern universities such as Turner’s Wisconsin or
rivals like Michigan and Chicago, it was an especially heady time:
unprecedented student enrollments, competition with eastern
schools and each other for prestigious faculty, expansion of physi-
cal plants and facilities, power struggles and governance disputes
with trustees and regents, and, with the advent of Progressivism,
political activism in academia. Wisconsin and Turner were in the
middle of it all and many a fellow academic empathizes with
him as he reads of Turner’s fortunes as faculty committee mem-
ber, department chairman, faculty recruiter, and even king-maker
in helping Charles R. Van Hise secure the Wisconsin presidency.
Hours, days, years of his time, as with each of us, went into the
details of university responsibilities, especially the endless com-
mittees, faculty and departmental meetings that demand so much
time and produce so0 few results.

One little known episode to which Billington devotes almost
an entire chapter is Turner’s zealous crusade against the increased
professionalization of college football. Turner was disturbed by
both the brutality of the game (21 dead and over 200 injured in
the 1904 season) as well as its anti-intellectual effect on the col-
lege campus, During his attempt to reform the Western Inter-
Collegiate Athletic Association or the “Big Nine” he aroused the
anger of university presidents, offended a sizeable portion of his
faculty colleagues, and excited the student body to such a fever
that they burnt him in effigy on Bascom Hill. In such personal,
often humorous detail, the Billington biography abounds.

Unfortunately an apologetic, at times almost defensive, tone
also pervades the book as Billington occasionally over-compensates
in his effort to re-establish Turner in the American historical pro-
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fession. There is little reason for this special pleading since the
facts speak for themselves. Turner, despite his amazingly poor
publishing record, did profoundly influence American historiog-
raphy and American history. (There are few other examples in
American letters of a man who actually wrote so little and yet
about whom so much has been written! ) Moreover, Turner taught
an entire younger generation of historians to think in imaginative,
conceptual terms and to use multi-disciplinary methods. These
men, in turn, trained still other proselytizers. Such was especially
the case in the Midwest. Albert Bushnell Hart traveling in the
area in 1912 found so many Turnerians in the colleges and uni-
versities that he accused Turner of saturating the region with his
disciples: “Wherever 1 go,” he wrote, “they seem to spring out
of the ground.” Billington catalogs how this band of zealots also
infiltrated the high school history departments of the Midwest,
thereby infecting their charges with Turner’s views even before
they attended the expanding state universities.

Thus it hardly seems necessary that Billington conclude such
a2 long and well-documented book with several final chapters
reiterating the significance of Turner. Somehow these last pages
come off as unneeded apologia, a repetitive summary that wearies
the reader. Perhaps this is excusable since Billington’s study, from
the very beginning, was probably always destined to be more than
simply a comprehensive intellectual biography of an outstand-
ing American hisotrian. Billington acknowledges as much in his
preface when he warns that he “wanted to tell all about Frederick
Jackson Turner” (his italies). With that kind of compulsion it
is hard to say the last word and Billington’s massive achievement
is that kind of monument. It is also a fellow academic’s portrait
of a college professor’s daily life, a disciple’s assessment of the
master’s achievement, and, in many places, a personal, charming,
thoroughly human tribute to one historian’s alter-ego across time.
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Novelists.” Kansas Quarterly, V (Fall 1973), 63-77.

DE CAFPITE, MICHAEL

Burch, Betty Ann, “The Assimilation Experience of Five American White Ethnic

2

American
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Novelists of the Twentieth Century,” Minneapolis: University of Minnesota,
1973 (Doctoral dissertation),

DELL, FLOYD

Flanagan, John T. “A Letter from Floyd Dell.” American Literature, XL (Novem-
ber 1973), 441-452.

DE VOTO, BERNARD

Stegner, Wallace. “De Voto’s Western Adventures.” American West, X (Novem-
ber 1973), 20-27,

— .. “Historian by Serendipity.” American Heritage, XXIV (August
1973), 28-32, 92-96.

DREISER, THEQDORE

Dreiser, Theodore. Notes on Life, ed. by Marguerite Tjader. University: Uni-
versity of Alabama Press, 1978,

Gerber, Philip L. “The Financier Himself: Dreiser and C. T. Yerkes.” PMLA,
LXXXVII (January 1973), 112-121,

Leaf, M, Review article about John Lydenberg (ed.) Dreiser: a Collection of
Critical Essays, Englewood Cliffs: Prentice Hall (20th Century Views), 1971,
in {British) Journal of American Studies, VII {August 1973), 213-215.

Review article about Edwin H. Cady’s The Light of Common

Day: Realism in American Fiction. Bloomington: Indiana University Press,
1971, in (British) Journal of American Studies, VI {August 1973), 213-215.

EHRMANN, MAX

Howard, Edward N. Max Ehrmann Centennial Archive Collection. Terre Iaute,
Indiana: Vige County Public Library, 1972.

ELIOT, THOMAS S.
Langbaum, Robert. “The Mysteries of Identity as a Theme in T. S. Eliot’s
Plays.” Virginia Quarterly Review, XLIX (Autumn 1973), 560-580.

FAULKNER, WILLIAM
Yardley, Jonathan, “Where It First Happened; Flags in the Dust by William
Faulkner. New Republic, September 8, 1973, 32-33.

FERBER, EDNA
Wells, Nancy. “Women in American Literature.” English Journal, LXII (Novem-
ber 1973), 1159-1161.

FITZGERALD, ¥. SCOTT

“Fitzgerald Checklist.” Fitzgerald!Hemingway Annual, 1972, 1973, 341-346.

Berry, Linda {Compiler). “Fitzgerald in Translation: a Checklist.” Fitzgerald/
Hemingway Annual, 1972, 1973, 69-80.

Fitzgerald, F. Scott. “Fitzgerald on ‘“The Ice Palace’: a Newly Discovered Letter.”
Fitzgerald{ Hemingway Annugl, 1972, 1973, 59-60.

Gidley, M. “Notes on F. Scott Fitzgerald and the Passing of the Great Race.”
(British) Journal of American Studies, VII (August 1973), 171-181.

Gross, Barry. “Back West: Time and Place in The Great Gatshy.” Western
American Literature, VIIU {Spring and Summer 1973), 3-13.

Monteiro, George. “The Limits of Professionalism: a Sociological Approach to
Faulkner, Fitzgerald and Hemingway.” Criticism, XV (Spring 1973), 145-
155.

Parker, David. “The Great Gatsby: Two Versions of the Hero.” English Studies,
LIV {February 1973}, 37-51.
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Slater, Peter Gregg. “Ethnicity in The Great Gatsby.” Twenticth-Century Litera-
ture, XIX (January 1973), 53-82.

West, James L. “Notes on the Text of F. Scott Fitzgerald’s Early Success.”
Resources for American Literary Study, 111 (Spxing 1973), 73-69.

FULLER, ALVARADO

Fuson, Ben W. “Prairie Dreamers of 1830; Three Kansas Utopian Novels and
Novelists.” Kansas Quarterly, V (Fall 1978), 63-77.

FULLER, HENRY BLAKE

Szuberla, Guy. “Making the Sublime Mechanical: Henry Blake Fuller’s Chicago.”
American Studies, XIV (Spring 1973), 83-98.

GARLAND, HAMLIN

Carter, Joseph L. “Hamlin Garland’s Liberated Woman.” American Literary
Realism, 1870-1810, VI (Summer 1973), 255-258.

Evaus, T. Jeff. “The Return Motif as a Function of Realism in Main-Travelled
Roads.” Kansas Quarterly, V {Fall 1973), 33-40.

McElrath, Joseph R. “Garland’s Private View of Crane in 1898 {With a Post-
soript).” Amercign Literary Realism, 1870-1910, VI {Summer 1973), 249-
251.

Schuppe, Thomas G. “Hamlin Garland of lowa.” Annals of Iowa, 8rd series,
XLI (Winter 1972), 843-867.

Stronks, James B., see Joseph R. McElrath, above, pp. 249-250.

GASS, WILLIAM

Busch, Frederick. “But This Is What It Is to Live in Hell: William Gasss
TIn the Heart of the Heart of the Country’.” Modern PFiction Studies, XIX
(Spring 1973), 97-108,

Kane, Patricia. “The Sun Burned on the Snmow: Gass’s ‘The Pedersen Kid.”
Critique, XIV, No. 2 {1972), 89-98.

GILDNER, GARY

Gildner, Gary. “Touring the Hawkeye State.” American Review Magazine, May,
1973; reprinted in the Des Moines Sunday Register, July 8, 1973, Section C,
p. 1L

HEMINGWAY, ERNEST

Grebstein, Sheldon Norman. “The Structure of Hemingway's Short Stories.”
Fitzgerald/ Hemingway Annugl, 1972, 1973, 173-193.

“Hemingway Checklist.” Fitzgerald/Hemingway Annuel, 1972, 1973, 347-387.

McGraw-Hill Films, Ernest Hemingway, 1973.

Monteiro, George. “The Limits of Professionalism: a Sociological Approach to
Fau]kner Fitzgerald and Hemingway.” Criticism, XV (Spring 1973), 145-
155.

Spiegel, Frederick, ef al. “Young Hemingway: a Panel.
Annual, 1972, 1973, 113-144.

Stephens, Robert 0. “Hemingway and Stendhal: the Matrix of A Farewell to
Arms.” PMLA, LXXXVUI (March 1873), 271-280, ;

Crowley, John W. “The Oedipal Theme in Howells's Fennel and Rue o Studws
in the Novel, V {Spring 1973), 104-109. L
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HOWELLS, WILLIAM DEAN ; .
Crowley, John W. “The Oedipal Theme in Howells’s F ennel and Rue Studzes_'_ g
in the Novel, V (Spring 1973), 104-109, T
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Halfmann, Ulrich, ed. “Interviews with William Dean Howells.” American
Literary Realism, 1870-1910, VI (Fall 1978), 281-410.

Rowlette, Robert. “Howells as His Head Makes Him”: a Phrenclogist’s Report.”
American Notes and Querles, XI (April 1973), 115-116.

IRVING, WASHINGTON

Dula, Martha. “Audience Response to A Tour on the Prairies in 1833.” Waestern
American Literature, VUI (Spring and Summer 1973), 67-74.

Kime, Wayne R. “The Completeness of Washington Irving's A Tour on the
Prairies.” Waestern Amerfcan Literature, VIIU {Spring and Summer, 1973),
55-65.

JACKSON, HELEN MARIA FISKE

Byers, John R., Jr., and Elizabeth S. Byers. “Helen Hunt Jackson (1830-1885):
a Critical Bibliography of Secondary Comment.” American Literary Realism,
1870-1910, VI {Summer 1973), 196-141.

KIRKLAND, JOSEPH

Roberts, Audrey J. “Two Additions to the Joseph Kirkland Canon.” American
Literary Realism, 1870-1910, VI (Summer 1973), 252-254,

. ““Word-Murder’: an Early Joseph Kirkland Essay Published Anony-
mously.” American Literary Realism, 1870-1910, VI {Winter 1973), 73-79.

KOUNS, NATHAN CHAPMAN

Dahl, Curtis. “A Radical Historical Novelist of the "80’s.” Georgiz Review,
XXVIL {Spring 1973), 49-55.

KRESENSKY, RAYMOND

“The New York Times Poems of Raymond Kresensky Published in the New York
Times between 1927 and 1951." The North American Mentor, Il (Spring
1973), 40 p.

LARDNER, RING

May, Charles E. “Lardner’s ‘Haircut’.” Ezplicator, XXXI (May 1973), Item 69.

LAZARUS, A. L.

Lazarus, A. L., et gl. A Sufi of Four. Lafayette, Indiana: Purdue University,
1978,

LeBEDEFF, VERA

Burch, Betty Ann. “The Assimilation Experience of Five American White Ethnic
Novelists of the Twentieth Century.” Minneapolis: University of Minnesota,
1873 (Doctoral dissertation).

LEWIS, SINCLAIR

Lewis, Robert W. “Babbitt and the Dream of Romance,” North Dakota Quarierly,
XL (Winter 1972), 7-14.

McGRATH, THOMAS

Smeall, Joseph F. 5. “Thomas McGrath: a Review Essay.” North Dakota Quar-
terly, XL (Winter 1972), 29-38.

McGUANE, THOMAS

McGuane, Thomas. Ninety-Two in the Shade. New York: Farrar, Straus &
Giroux, 1978.

MASTERS, EDGAR LEE

Russell, Herb, “Masters’ ‘Alfred Moir, 14.” Explicator, XXXI (March 1973},
Ttem 54,
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MAY, KARL

Walker, Ralph 5. “The Wonderful West of Karl May.” American West, X
(November 1973), 28-33.

MAYO, E. L.

Mayo, E. L. Selected Poems. Iowa City: Prairie Press, 1973,

MOODY, WILLIAM VAUGHAN

Brown, Maurice, “William Vaughan Moody (1867-1010)." American Literary
Realism, 1870-1910, VI (Winter 1973), 51-60,

MILLS, BARRISS

Lazarus, A, L., et al. A Suit of Four. Lafayette, Indiana: Purdue University, 1973,

NORRIS, FRANK

Isani, Mukhtar Al. “Jack London on Norris’ The Octopus.” American Literary
Realism, VI (Winter 1973}, 66-69.

POULTER, S5COTT

“Escape to Prison: Scott Poulter, Murder, Becomes S. L. Poulter, Poet.” Insight
(Sunday Magazine of The Milwaukee Journal), 4-11.

POUND, EZRA

Makin, Peter, “Ezra Pound and Scotus Erigena.” Comparative Literature Studies,
X {March 1973), 60-83.

RABE, DAVID

Baldwin, Nick. “Postponed TV Play (Sticks end Bones} is Powerful, Brutal Show.”
Des Moines Register, March 8, 1973, pp. 1-7,

Kaul, Donald. “‘Sticks and Bones’ in ‘Over the Coffee’,” Des Moines Register,
March 13, 1973, p. 20.

Milobar, Dianne. “CBS Cancels Iowan’s Play (Sticks and Bones) as Too Con-
troversial Now.” Des Moines Register, March 7, 1973, p. 1.

Wilson, Richard. “Says CBS Showed Good Judgment in Cancelling Controver-
sial Drama (Sticks and Bones). Des Moines Sunday Register, March 11, 1973,
Section C, p. 9.

RHODES, DAVID

Barth, Ray. “Can He Make Living as Writer?” Des Moines Sunday Register,
Yanuary 28, 1973, Section G, p. 1.

ROLVAAG, OLE EDVART

Reigstad, Paul. Rilvaag: His Life and Art. Lincoln: University of Nebraska Press,
1973, Reviewed by Curtis Rund, Prairie Schooner, XLVII (Summer 1973},
172-174.

ROETHKE, THEODORE

La Belle, Jenijoy. “Roethke’s ‘I Knew a Woman'.” Explicator, XXXII (October
1973}, Item 15.

McGraw-Hill Films. Theodore Roethke. New York, 1973,

McLeod, James Richard. Theodore Roethke: a Bibliography. Kent, Ohio: Kent
State University Press, 18973.

RUSSELL, CHARLES

Dippie, Brian W. “Charlie Russell's Lost West” American Heritoge, XXIV
(April 1973), 4-21; 89.

SANDBURG, CARL

Alexander, William, “The Limited American, the Great Loneliness, and the
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Singing Fire: Carl Sandburg’s ‘Chicago Poems’.” American Literature, XLV

{March 1978), 67-83.
Chu, james C. Y. “Carl Sandburg: His Association with Henry Justin Smith.”

Journalism Quarterly, L (Spring 1973), 43-47 4.

MeGraw-Hill Films, The World of Carl Sandburg. New York, 1973,

SINCLAIR, UPTON

Gottesman, Ronald. Upton Sinclair: an Annotated Checklist. Kent, Ohio: Kent
State University Press, 1973.

SMITH, HENRY JUSTIN

Chu, James C. Y, “Carl Sandburg: His Association with Henry Justin Smith.”
Journalism Quarterly, L (Spring 1973), 43-47 +.

STAFFORD, JEAN

Jenson, Sid, “The Noble Wicked West of Jean Stafford.” Western American
Literature, VII (Winter 1978), 261-270.

STEFANILE, FELIX

Lazarus, A. L., et al. A Suit of Four. Lafayette, Indiana: Purdue University, 1978,

STEINBECK, JOIIN

Trachtenberg, Stanley. “John Steinbeck: the Fate of Protest” North Dakota
Quarterly, XLI (Spring 1973), 5-11,

WHITE, WILLIAM ALLEN

Dubbert, Joe L. “William Allen White’s American Adam.” Western American
Literature, VII {(Winter 1973), 271-278.

WILLIAMS, JOHN

Brenner, Jack. “Butcher’s Crossing: The Husks and Shells of Exploitation,”
Western American Literature, VII (Wmter 1973}, 243-250,

WOODFORD, BRUCE

Lazarus, A. L., et al. A Suit of Four. Lafayethe Indiana: Purdue University, 1973,

ZEIGLER, JOSEPH

Zeigler, Joseph., Regional Theatre: The Revolutionary Stage. Minneapolis: Uni-

versity of Minnesota Press, 1973,
Iowa State University
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