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PREFACE

In its twenty-sixth year and the second of its bi-annual appear-
ance, Midwestern Miscellany explores an array of topics, ranging
from the bloody fields of Chickamauga in 1863 as portrayed by
Ambrose Bierce to the storied and disgraced playing field of the
Chicago White Sox in 1919, from the search for moral truth in Mid-
western Catholic rectories to the fertile fields of Malabar Farm and
to the fictional memoir of a man's youthful search recreated in late
middle age.

This array, in many ways a microcosm of Midwestern literary
study as well as of the wide-ranging interests of the membership, is
as diverse as the region that each of the essays reflects, the people of
that region, and the attempts by the region's writers to, in the words
of the late John T. Frederick, "reveal and interpret the people of his
region to themselves'

That this issue is dedicated to Judith Minty, poet and recipient of
the Mark Twain Award for 1998, is testimony not only to the clarity
with which she reflects the Midwestern experience in her work but
as testimony, too, to the oneness in her work with that of all Mid-
western writers, a oneness that transcends the diversity of time, place,
and circumstances in Midwestern life.

July 1999 DAVID D. ANDERSON
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BIERCE'S "CHICKAMAUGA":
A LESSON IN HISTORY

KELLI A. LARSON

In his San Francisco Examiner column of May 8, 1898, Ambrose
Bierce responded to a reader's request that he clarify who was
responsible for the near rout of Federal troops at the battle of
Chickamauga. The reader, urging Bierce to "relate the battle more
fully, telling us why and through whom it was so nearly lost" (Skep-
ticism 20), had subtly chided the usually outspoken journalist for his
uncharacteristic reticence in "Chickamauga: some random personal
recollections of that famous field; 1 which had appeared in the Exam-
iner just two weeks prior. Bierce's response is notable for indeed in
his earlier article he had mitigated the role of the commanding gen-
eral (William S. Rosecrans) in the debacle that resulted in the loss of
37,000 lives. As a veteran of Chickamauga, Bierce understood well
the controversies attached to this particular battle but chose in his
"personal recollections" to characterize Rosecrans's most fatal mis-
calculation, the withdrawal of Federal troops from the battle line just
as the Confederate army lay siege, as a "misunderstanding" (274).

Now, in his clarification of May 8, he deemed the tactical error
an "unpardonable misconception" and Rosecrans "a brilliant crank"
whose "best judgment ... was never very good" (Skepticism 20).
Whether or not the inquiring reader was satisfied with Bierce's fur-
ther explanation remains a mystery. However, he might have been
better served had Bierce simply reprinted his short story "Chicka-
mauga' originally appearing in the Examiner nine years before. In
this fictional account, Bierce surrealistically transforms the Georgia
battlefield into a child's playground while the blundering military
leadership is cynically depicted through the playful and naive antics
of the text's six-year-old protagonist who envisions himself in the
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role of general to the bloody remnants of retreating Union troops.
Through numerous parallels between the story's plot and actual his-
torical events, Bierce delivers a scathing indictment of the ineptitude
of General Rosecrans while detailing his fall from military grace.

Having already participated in several battles, including Shiloh,
Corinth, and Stone River, Bierce was no novice to war when on Sep-
tember 19, 1863, he marched into the maelstrom of Chickamauga.
With the hindsight provided by thirty-five years, Bierce writes in "A
Little of Chickamauga" that this "was not my first battle by many,
for although hardly more than a boy in years, I had served at the front
from the beginning of the trouble, and had seen enough of war to
give me a fair understanding of it" (270). By the spring of 1863
Bierce's brigade, commanded by General W. B. Hazen, had joined
with Rosecrans's Army of the Cumberland to force General Brax-
ton Bragg's Confederates out of Tennessee. In a series of near
bloodless strategic maneuvers, Rosecrans drove Bragg out of Chat-
tanooga by early September. Despite wise counsel that he remain
in Chattanooga until it could be firmly established as a base of oper-
ations for the entire Northern Army, Rosecrans boldly continued his
pursuit of Bragg into the heart of the Confederacy, ill prepared to
defend against the reinforced Southern army he would meet just
days later. Though General Hazen writes in his memoirs that "It
was very clear, soon after taking up our march into Georgia, that we
were not following a retreating army, but one falling back for strate-
gic purposes" (120), Rosecrans himself was unable to recognize and
unwilling to listen to his advisors that Bragg was not in flight until
September 12, leaving him precious little time to reassemble his
troops, now split into three corps with nearly sixty miles distance
from end to end (Cleaves 150).

In summing up the Union army's vulnerability, Hazen continues,
"We actually put ourselves in a position so false that for four days we
were entirely at the mercy of the enemy; and that we were not totally
destroyed by detachments was due to an equally great mistake on hip
part" (147). With his customary economy, Bierce outlines their pre-
carious situation in his memoir: "By the time that Rosecrans had gol
his three scattered corps together we were a long way from Chat-
tanooga, with our line of communication with it so exposed tha
Bragg turned to seize it" (271).

By the first day of engagement on September 19, Rosecrans';
hastily gathered troops were assembled in battle lines extending
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some six miles, roughly following the course of the Chickamauga
River. The terrain was densely wooded, with thick undergrowth
unexpectedly giving way at times to open farmland. After a day of
heavy fighting and even heavier casualty counts, the tide of the bat-
tle turned when on the morning of the 20th the Confederates broke
through a half mile wide gap in the Federal line, dividing Rosecrans's
army in two. Bierce writes in his memoir, "They came on in thou-
sands, and so rapidly that we had barely time to turn tail and gallop
down the hill and away" (273). Caught within the collapse of the
right wing of the Federal army, Rosecrans fled the chaos of the field,
safely arriving in Chattanooga a short time later. Bierce, also caught
in the rout and unable to find his brigade, did not follow Rosecrans's
example but instead obeyed one of the fundamental laws of war-
fare—advance toward the sound of battle; in this case, to where the
remaining left wing was still intact and heavily engaged. That Rose-
crans chose to flee the field rather than support his left wing, now
headed by General George H. Thomas who would later be known as
the "Rock of Chickamauga" for his tenacity in carrying on the battle
until ordered to withdraw, seems not to have bothered Bierce unduly.
"Rosecrans's retirement from the field was not cowardly. He was
caught in the rout of the right and naturally supposed that the entire
army had given way. His error lay in accepting that view of the dis-
aster without inquiry and endeavoring to repair his broken fortunes
by holding the reorganized fugitives at Chattanooga instead of lead-
ing them back to the support of his unbeaten left" (Skepticism 20).

The break in line had been created by Rosecrans's own blunder.
Just at the onset of battle on the second day, an aide wrongly reported
a missing division in the front line. In fact, the division was pre-
sent, though deeply entrenched in the woods. Deaf to the assur-
ances of others regarding the solidity of the line and unwilling to
check for himself though he was a mere four minute gallop away
(Tucker 258), Rosecrans immediately ordered another division
(commanded by Thomas Wood) into the supposed gap, thus creat-
ing an actual gap where Wood's division had been. Unfortunately
for the North, Wood's withdrawal coincided with a Southern rush,
resulting in the Confederate breakthrough Bierce describes in the
previous paragraph. Though over the years historians have argued
the degree of Rosecrans's culpability, Hazen lays the blame squarely
upon the general's shoulders.
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The causes of our disaster, where there ought to have been a decided
victory, may be simply stated. The line of battle, on the night of the
18th, should have been compactly and completely posted for the bat-
tle, under the eye of the commander-in-chief, and nothing should
have prevented this. During the progress of the battle no troops in the
front line should have been ordered out of it by any one not actually
present, and acting upon actual knowledge, and especially not from
a point ten miles away. With the line properly posted on the night of
the 19th ... our success would have been nearly certain. (135)

Bierce reinforces Hazen's judgment when responding to his
Examiner reader's inquiry. "The action was lost, as I explained, by
withdrawal of Woods' division from its center just as the enemy was
attacking. That was Rosecrans's fault, for his order, in obedience to
which Wood withdrew, was made under an unpardonable miscon-
ception" (Skepticism 20). That Bierce agrees with his commanding
officer's placement of responsibility is perhaps not so surprising in
light of Napier Wilt's seminal research establishing Bierce's reliance
upon Hazen'sA Narrative ofMilitary Service in writing his own Civil
War memoirs, including "A Little of Chickamauga" and "What I Saw
of Shiloh" Wilt justifies Bierce's use of the Narrative for "Hazen nat-
urally wrote in detail of the movements of his own brigade—the one
in which Bierce fought. From Hazen, Bierce could learn more about
his own actions than from any source outside the Official Records"
(Wilt 270). Yet he cautions readers not to accept Bierce's accounts
as historically accurate, for the author, no doubt for dramatic effect,
often credited himself as having played significant, though realisti-
cally unlikely, roles within battle. For example, as Wilt points out,
neither Hazen's memoirs nor the Official Records report Bierce as the
ammunitions courier or the observant guide who led advancing
Union troops to Thomas's aid in "A Little of Chickamauga'

To his credit, Bierce does not pretend to purport history in his
memoir, readily admitting in his opening paragraph that his "pur-
pose" is "not instruction, but entertainment" (270). He begins by
revealing that it is not his intention to record the entire engagement,
"but only to relate some part of what I saw of it" (270). Perhaps
Bierce's reluctance to render a complete account stems from his
desire not to detract from his earlier fictional version of the same bat-
tle, appropriately entitled "Chickamauga:' During the late 1880s,
Bierce's interest in the Civil War rekindled, culminating in the even-
tual publication of his first collection of short stories, Tales of
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Soldiers and Civilians, in 1892. Included in the first section under
the category of "Soldiers" are Bierce's best known war stories,
including "An Occurrence at Owl Creek Bridge" and "Chicka-
mauga:' That Bierce chose the "soldier" designation for these texts
is ironic since both "Occurrence" and "Chickamauga" chronicle
most poignantly, at least on the surface, the plight of civilians caught
in the fury of war. Peyton Farquhar, a planter who longs for the dis-
tinguished life of the soldier, is granted his wish when he becomes
one through the summary events of his execution. And the child of
"Chickamauga" naively plays the game of war, forfeiting a share of
his innocence along with his home and mother; while the soldiers
around him, also no longer desiring to play the game, struggle to
return to their own homes and mothers.

Bierce writes wryly s f the soldiers' naivete and inexperience:
"Our volunteers in the recent war ... were virtually, and most of them
actually, militia. They had such military training as it is practicable
to give to the `citizen soldier' yet always and everywhere excepting
in battle they died like frosted flies. True it was for their country"
(Skepticism 268-269). Bierce aptly characterizes the ignorance and
unpreparedness of these soldier/civilians in his depiction of the child
protagonist in "Chickamauga" whose only training in military art is
derived from picture books, igniting the ancestral "warrior-fire"
within his young breast. As a product of both nature (heredity) and
nurture (instruction), he readily embraces his race's "lust for war"
(48), just as he embraces his crudely fashioned "toy sword, no longer
a weapon but a companion" (48). The child appropriates "with some
exaggeration, the postures of aggression and defense that he had been
taught by the engraver's art" (47). Confidently and foolishly, he pur
sues his make believe enemy into the forest, deeper into the tangled
undergrowth, eventually losing his way. There he meets others who
also had marched boldly and ignorantly to the sound of battle; they
too have lost their way. No longer seeking the glory and gallantry
of war, they are driven only by the instinct to survive. In perhaps
one of the most often quoted passages of Bierce's work, the author
writes:

Singly, in pairs and in little groups, they came on through the
gloom, some halting now and again while others crept slowly past
them, then resuming their movement. They came by dozens and by
hundreds; as far on either hand as one could see in the deepening
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gloom they extended and the black wood behind them appeared to
be inexhaustible. The very ground seemed in motion toward the
creek. (50-51)

Like the earlier sleeping child, the soldiers appear "as heedless of the
grandeur of the struggle as the dead who had died to make the glory"
(55). On they crawl, these "maimed and bleeding men" (51), once
victorious hunters now reduced to marked quarry, "streaked and
gouted with red" (51). Proving Bierce's gruesome descriptions of
the wounded are not exaggerations, Union General John Beatty
recalls vividly his own first hand experience at Chickamauga:

We see again the soldier whose bowels were protruding and hear him
cry, `Jesus have mercy on my soul I'... A Confederate boy, who
should have been at home with his mother and whose leg had been
fearfully torn by a mini ball, hailed me as I was galloping by early in
the day. He was bleeding to death and crying bitterly. (qtd. in Cleaves
175-76)

Upon encountering the retreating soldiers, or more accurately the
grisly remains of those abandoned during the disengagement, the
child is at once curious and afraid. Quickly, however, his fear turns
to playfulness as he attempts to mount one of the soldiers in a game
of "horsey:' Only momentarily daunted by the wounded man's
unexpected rebellion at this further degradation, the child swiftly
and confidently moves to the front of the multitude, boldly institut-
ing himself as commander of the Union troops. Unknowingly, he
leads them toward the scene of his own destruction, the devastated
remains of his home and mother. "He placed himself in the lead,
his wooden sword still in hand, and solemnly directed the march,
conforming his pace to theirs and occasionally turning as if to see
that his forces did not straggle. Surely such a leader never before
had such a following" (53).

Indeed, the leader of the Union army, never having faced before
the overwhelming defeat awaiting him at Chickamauga, had been
wholly unprepared for the rout and its devastating effects. Like the
child protagonist who in the beginning easily overcame his imagi-
nary enemies, Rosecrans's earlier campaigns had been nearly all suc-
cessful. After his strategic maneuvering of Bragg out of Tennessee,
Rosecrans was at the pinnacle of his military career. Along with
such accomplishment came the customary overconfidence and ego-
ism, further paralleled in the child's actions outlined above. In fact,
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it is this egoism that prevents both leaders from learning Bierce's all
important lesson, notably set off from the rest of the paragraph to sig-
nal its significance, "that tempted Fate will leave the loftiest star"
(48). Bierce writes critically that Rosecrans "was addicted to the
vice of galloping wildly along in rear of the front line of his army,
making a spectacular extravaganza of himself, with his entire glit-
tering retinue thundering at his heels" (Skepticism 65-66). Ironi-
cally, the child's doomed "retinue" also glitters, as the light from the
consuming flames "sparkled on buttons and bits of metal in their
clothing" (53). Bolstered by recent conquests, each fails to heed the
warning that victory requires "prudence" and a retirement to one's
"base of operations" (47).

Made reckless by the ease with which he overcame invisible foes
attempting to stay his advance, he committed the common enough
military error of pushing the pursuit to a dangerous extreme, until he
found himself upon the margin of a wide but shallow brook, whose
rapid waters barred his direct advance against the flying foe that had
crossed with illogical ease. (47)

The child's precarious position exactly parallels that of Rose-
crans. In rashly pursuing Bragg into Georgia, he must now hurriedly
reassemble his troops along the Chickamauga River in preparation
for battle. And like the general who meets an unanticipated rein-
forced Confederate army at the river and flees, the child too, still in
pursuit, is "confronted with a new and more formidable enemy: in
the path that he was following, sat, bolt upright, with ears erect and
paws suspended before it, a rabbit" (48)! Terrified, the child darts off.
Stuart C. Woodruff suggests their mutual "retreats" connect the child
with the soldiers, arguing that Bierce's purpose is not to preach of the
atrocities of war but to show that the "child carries in him the same
instinctive forces and impulses which send the wounded soldiers
crawling crazily through the forest and which demolish his world"
(42). However Woodruff criticizes Bierce's exaggeration of the
child's reaction to the rabbit: "In an ironic reversal somewhat too
heavily insisted upon, the `son of an heroic race' flees in panic" (40).
Yet such overemphasis, I would argue, is necessary for understand-
ing the extent of the child's inculcation to war; for this child makes
heroes of war generals and foes of the least offensive of woodland
creatures. This child, "born to war and dominion as a heritage" (46),
fears not the wounded soldiers so unfamiliarly clad, but that which
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he has not been conditioned to—the peacefulness and harmlessness
of a rabbit.

Perhaps even more significant, however, is Bierce's underscor-
ing of the rabbit's primary physical characteristic, both in the quo-
tation above and later when the child initially encounters the crawl-
ing soldiers, whom he is relieved to see do not possess "the long,
menacing ears of the rabbit" (50). The ears are not threatening
because of their appearance but because of their function—to lis-
ten, that which is impossible for the deaf protagonist. His natu-
rally innocent and simplistic world vision has been further insulated
by this disability, enabling him to wake in the midst of retreat with
only childlike understanding of the battle which has transpired or
its aftermath. To him, the wounded soldiers appear as painted cir-
cus clowns, their death struggles providing entertainment. To fur-
ther emphasize the child's limited apprehension, Bierce has him
awake within the "gathering gloom of twilight;' a "ghostly mist"
forcing him "toward the dark inclosing wood" (49). Had the child
been able to hear the agonizing cries of the maimed and dying
men—their curses, their prayers, their weeping—no doubt the
"merry spectacle" (52) would have taken a decidedly different turn.
As too would the entire battle, had Rosecrans been able to over-
come his own limited perceptions.

Like his youthful counterpart, Rosecrans has proven himself
unable to listen on consequential occasions leading up to and during
the battle—deaf to advice to remain in Chattanooga until it could be
rooted as a Northern stronghold; deaf to warnings of Bragg's feigned
retreat; deaf to assurances of the soundness of his battle line; and deaf
to the cannons of his own army's left wing when he fled the battle-
field in favor of Chattanooga. One may recall Bierce's words from
his memoir following the rout: "We could hear Thomas's guns
going—those of us who had ears for them (italics mine)—and all that
was needful was to make a sufficiently wide detour and then move
toward the sound" (274). Ironically, Chickamauga was perhaps one
of the loudest of the Civil War battles, no doubt as a consequence of
the sheer number of soldiers fighting within the enclosed density of
the forest. Several memoirs have commented upon the deafening
clash, including General John Palmer, who observed the battle at a
distance using a field glass: "In all my experience I have never wit-
nessed such desperate hand-to-hand fighting. The sound of mus-
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ketry was so incessant and rapid that it was a continuous roar" (qtd.
in Cleaves 173).

To those civilians caught in the midst of unfamiliar battle, the
noise must have been deafening. As in the story, there was indeed a
small plantation located in the center of the battlefield. The Glenn
house was a modest log cabin owned by Mrs. Eliza Glenn, the widow
of a Confederate soldier named John who left for battle in 1861 but
never returned. Though the Glenns had two children, the youngest
just two years old, unfortunately no record is made of the age or sex
of the older child (Tucker 139). However, several additional ele-
ments seem to connect the Glenn house with its fictional counterpart,
other than merely ill-fated location. For example, both John Glenn
and the protagonist's father were "poor planter[s]" (46) who relied
on slave labor and who had served in war. Though the opening of
Bierce's story seems to imply that the child's father is still living, no
mention is made of him in the remaining text, suggesting his possi-
ble absence from the plantation at the time of the story and thus par-
alleling Glenn's absence. For instance, the child remembers playing
"horsey" with slaves, but not with his father. And more significantly,
the father does not appear at the end, with its detailed description of
only the mother's destruction. Our sole clue to the contrary is
Bierce's vague reference that as the battle approached, both "white
men and black" (49) searched for the missing child. Fiction and his-
tory are further blended with the destruction of the child's home,
described as "a blazing ruin" at the end of the story. The Glenn
house was reduced to ashes during the battle, destroyed by an explod-
ing shell (Foote 740).

Eliza Glenn and her children survived the fire, having moved to
a place of safety during the battle itself, however, not before Mrs.
Glenn attempted to aid the inept Rosecrans in tracking the battle, the
general having appropriated her house as his headquarters until the
fatal rout. A reporter from the New York Herald, W. F. Shanks, com-
ically described the chaos inside the Glenn house, depicting a lost
Rosecrans feebly depending upon the ears of others to direct him. In
another obvious allusion to the general's deafness, the reporter writes
of Mrs. Glenn's attempts to distinguish the sound of gunfire, from the
continuous cannonade, and then to guide Rosecrans using a crude
map of the area (Tucker 139). To the Herald correspondent it was
obvious that Rosecrans had little or no understanding of events out-
side the cabin, much like the child protagonist who naively wanders



18 MIDWESTERN MISCELLANY XXVII

from home, at first oblivious to the surrounding battle but later
inanely attempting to direct it. In support of Shanks's assessment of
Rosecrans's ineptitude, Union Colonel John T. Wilder writes:

There was no generalship in it. It was a soldier's fight purely,
wherein the only question involved was the question of endurance.
The two armies came together like two wild beasts, and each fought
as long as it could stand up in a knock-down and drag-out encounter.
If there had been any high order of generalship displayed, the disas-
ters to both armies might have been less. (qtd. in Foote, 717)

Hazen agrees with Wilder's evaluation, writing in his memoirs: "In
studying this battle of Chickamauga one is mainly impressed with the
lack of steady and systematic direction in placing and manoeuvring
[sic] the different parts of the army" (120).

With the breakthrough of the Confederate army came not only a
turning point in the battle but in Rosecrans's military career as well.
The usually buoyant and confident Rosecrans was near collapse fol-
lowing the rout. According to his chief aide Brigadier General
James A. Garfield, later President Garfield, Rosecrans "rode silently
along, abstracted, as if he neither saw nor heard" (qtd. in Cleaves
168). Upon his arrival in Chattanooga, he appeared "faint and ill"
and had to be helped from his horse; the general later maintained that
he had been deeply engaged in prayer and not insensible as had been
reported (Morris 59). In truth, the safe haven sought by Rosecrans
at Chattanooga proved only a momentary lee before the onslaught of
the political storm that swept him from favor with his own men and
the powerful war machine in Washington D.C. Shortly following
the debacle, Lincoln replaced Rosecrans with Thomas, commenting
privately that since the battle at Chickamauga the general had acted
"confused and stunned like a duck hit on the head" (qtd. in Cleaves
182). One may recall Bierce's own use of fowl imagery in describ-
ing the desolate cries of the child, after discovering his mother's
body, as resembling "the gobbling of a turkey" (57). The war's end
found Rosecrans without command; angry and bitter, and still unable
to comprehend the series of events that had led to his military down-
fall, and more significantly, unwilling to take responsibility for his
own failure at Chickamauga. Writing to his former aide James
Garfield, now in Congress, Rosecrans questions: "I find myself put
into retirement and apparent disgrace, while young men of less age,
rank, services, men tainted with pecuniary speculation if not pecula-
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tion, are in command and favor. I want to tax your friendship, in
which I confide, to find out and give me an explanation of how and
why this is" (Lamers 5).

At the end of Bierce's fictional account, we find the little general
also without a command, only slowly awakening to the devastating
aftermath of war. Though he too had retired instinctively to a place
of shelter, there he found "His little world swung half around; the
points of the compass ... reversed" (57). The child, without fully
comprehending the extent of his loss for he has not yet recognized
his mother's body, "flung in his sword—a surrender to the superior
forces of nature. His military career was at an end" (56). Like
Rosecrans, he has brought about his own destruction with his zeal-
ousness, literally adding his wooden sword to the conflagration. The
mother's death, a consequence of his behavior, suggests the extent of
his sacrifice to the "warrior-fire" (46) which has consumed his her-
itage and his future. As he gazes down upon the body of his mother,
the child is forced to confront death wholly and openly, her "white
face turned upward" (57). Had he not wandered from home and lost
his way, no doubt his mother would have followed Mrs. Glenn's
example and removed herself and her family from the battlefield.
However, with her heart "breaking for her missing child" (49), the
mother had little choice but to remain, for she could not desert her
son by leaving him behind.

Oddly, Bierce never identifies the dead woman at the end of the
story as the protagonist's mother. In the most incongruous of
descriptions, he vaguely refers to "the dead body of a woman" (57)
and then proceeds to define her wound in the minutest of detail: "The
greater part of the forehead was torn away, and from the jagged hole
the brain protruded, overflowing the temple, a frothy mass of gray,
crowned with clusters of crimson bubbles—the work of a shell"
Since Bierce has never before shied away from killing off parents,
siblings, and other family members in his works, 2 one can only
assume that such ambiguity implies a larger significance for the role
of the woman. For example, as a mother in search of her child, she
could represent the Old South's desperate attempt to maintain its pre-
sent way of life and protect its future; her death suggesting its
inevitable ruination. That the child looks upon an impersonal and
generic "wreck" (57) at the end of the tale, rather than upon his
mother or even a woman, seems to support such a reading. How-
ever, Bierce's message may be more direct. In ending with the final
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destruction of the text's only two civilians, the author may be com-
menting upon the plight of those civilians, especially in the South,
caught up in the relentless savagery of warfare.

One critic has suggested the woman's "deranged" clothing
implies sexual assault (Davidson 43), but perhaps the assault is more
figurative than literal. As a Southerner forced to endure the atroci-
ties of the invading Union army, her rape may symbolize the North's
culpable penetration of the South, the Union's violation deep within
the Confederacy. Such an explanation for her disheveled appear-
ance may prove more plausible in light of the historical events of the
battle. Although Hazen reveals in his memoirs that pillaging of
civilians often fell under the prerogative of retreating soldiers (120),
an actual rape during either the feigned Southern retreat or the later
rout of the Union army seems unlikely. We know, for example, that
the mother is still alive after the initial Southern retreat since she is
searching for her son at the onset of battle. During the later retreat,
the survival of the Union soldiers necessitated their swift and imme-
diate retirement from the field. Bierce writes of the sudden and
unexpected breakthrough in his memoir: "I saw the entire country in
front swarming with Confederates; the very earth seemed to be mov-
ing toward us! They came on in thousands, and so rapidly that we
had barely time to turn tail and gallop down the hill and away" (273).
Though the rape and murder could have occurred during the heat of
the battle itself, which the narrator estimates as having lasted a few
hours, the ferociousness and intensity of the fighting found in this
particular engagement, as evidenced in previous quotations, seems to
preclude such a reading. Bierce recalls the soldiers at the finish of
the battle as "exhausted and unnerved by two days of hard fighting,
without sleep, without rest, without food and without hope" (277).

Thus Bierce's fictional civilians may stand for the thousands of
defenseless women and children who suffered greatly at the hands of
the invaders. As the Union army approached and as battle seemed
imminent, women like Mrs. Glenn fled with their families, returning
later to find their homes destroyed and their land strewn with the bod-
ies of dead soldiers and horses. Helpless to prevent the burning, har-
vesting, and looting of their crops and property, and left with no
means to support themselves and their families, frightened and des-
titute women flocked with their children to the larger cities like
Atlanta in a futile attempt to escape further hardship. But even there
the war found them, perhaps especially there. The destruction
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wrought in Atlanta, for instance, was not unusual—simply greater.
Thus, despite the child's journey deep into the forest to play "soldier,
he returns home to discover that war's devastating effects cannot be
contained: "Desolation everywhere! In all the wide glare not a liv-
ing thing was visible" (56).

In his Memoirs, William Tecumseh Sherman wrote, "generally
war is destruction and nothing else" (301). This philosophy fits
Bierce's war fiction perfectly. Unlike any other type of conflict,
civil war engenders the destruction of ourselves. The soldiers, so
"unfamiliarly clad" (51) to the child, are still recognizable as men,
only their uniforms distinguishing them. The men who struggle to
drink from the life giving Chickamauga River, with its "dashes of
red" (55) are drinking the blood of their brothers, of those who have
gone before. While mothers wait anxiously on both sides of the river
for the safe return of their sons, they seem to hold more in common
than in opposition. In any civil war, the ranks are made up of civil-
ians ... of planters, journalists, and shop keepers ... of husbands,
sons, and brothers. All are called into the most uncivil of service for
their country; civilians transformed into soldiers with the stroke of a
pen and a few weeks of military training. And all are powerless
under the capriciousness of war with its squandering of human life.

Though one early reviewer suggested in the Nation that Bierce's
war fiction deserved "the widest circulation as a peace tract of the
first order" (225), Bierce considered himself an artist rather than a
reformer. He observed, "Literature .... is an art;—it is not a form of
benevolence. It has nothing to do with `reform' and when used as a
means of reform suffers accordingly and justly. ... The love of truth
is good enough motive for me when I write of my fellowmen" (Let-
ters 4). For Bierce, his powerful and severe postwar critique of the
administration of the battle allowed him to set the record straight—
not the Official Records, but one still faithful to history and to the
thousands of men who perished at Chickamauga, that "fiercest and
bloodiest of all the great conflicts of modern times" (Skepticism 21).
Though the extent of Bierce's reliance upon his own observations and
experiences in writing his war literature has yet to be determined, it
is clear that the events of Chickamauga stayed with him long after
the withdrawal of cannons. Writing of the battlefield some thirty-
five years later in his memoir, Bierce concludes: "To those of us who
have survived the attacks of both Bragg and Time, and who keep in
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memory the dear dead comrades whom we left upon that fateful field,
the place means much" (278).

University of St. Thomas

NOTES
1. Bierce later revised "Chickamauga: Some random personal recollections of that famous

field" for inclusion in the Works, retitling the essay "A Little of Chickamauga'
2. For example, see "Oil of Dog;' "An Imperfect Conflagration;' "The Mocking Bird; and

"The Affair at Coulter's Notch'
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PLAYING "WITH THE FAITH OF FIFTY MILLION
PEOPLE"?: THE RESPONSE OF THE PRINT MEDIA

TO THE BLACK SOX SCANDAL AND ITS
REVELATIONS ABOUT GAMBLING

DOUGLAS A. NOVERR

In F. Scott Fitzgerald's The Great Gatsby (1925) Nick Carraway
is introduced by Jay Gatsby to an individual named Meyer Wolf-
sheim. The time is late July 1922 and the location is a cellar restau-
rant located on Forty-second Street in New York City. Wolfsheim
is introduced as Gatsby's "friend;' and during what, for Nick, is a
surprising and unusual lunch, Mr. Wolfsheim talks openly about a
payoff he has made in order to gain silence and about his fond mem-
ories of the old Metropole restaurant and the night he was there with
Rosy Rosenthal, who was•shot to death by five men at four a.m. in
the street outside the Metropole. While Gatsby is away from the
table, Wolfsheim tells Nick about Gatsby's fine qualities as a "per-
fect gentleman" whom he met after World War I ended. To Wolf-
sheim, Gatsby is a well educated "Oggsford College" man who has
"fine breeding" and who is "very careful about women" as well as
respectful of married women.

After Wolfsheim excuses himself and leaves, Nick Carraway
expresses his surprise and confusion about meeting and having lunch
with such an unusual individual, one who has cufflinks made of the
"finest specimens of human molars" and a person who holds Gatsby
in such high regard. Nick is curious about Gatsby's connection with
this Jewish man who is constantly alert and nervous. Gatsby tells
Nick that Wolfsheim is a gambler and that "He's the man who fixed
the World's Series back in 1919' Nick's interior response to this star-
tling factual statement is interesting and revealing.

23
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The idea staggered me. I remembered, of course, that the World's
Series had been fixed in 1919, but if I had thought of it at all I would
have thought of it as a thing that merely happened, the end of some
inevitable chain. It never occurred to me that one man could start to
play with the faith of fifty million people—with the single-minded-
ness of a burglar blowing a safe. (74)

It is important to note, of course, that the Black Sox scandal had
happened almost three years earlier and had been exposed and
revealed, with the resulting lifetime suspensions for the eight con-
spiring White Sox players, two years earlier. But it is also necessary
to note here that Nick Carraway had been in the Army in France in
1919 and had returned home "restless" and unable to live in the Mid-
dle West. He has a distinct memory of the infamous "fix" but had
not then thought about how and why it had happened. He states that
"if I had thought of it at all" his thinking would have been that it was
something "that merely happened, the end of some inevitable chain'
The perspective here is that a series of actions or a chain of events
resulted in the consequence of the fix. In this interpretation Nick
allows for a set of circumstances that happen for indefinite and even
inexplicable reasons. But the chain of events would inevitably result
in this thing "merely" happening. But Gatsby's revelation "stag-
gers" Nick. Before meeting Wolfsheim and learning he is the "man
who fixed the World's Series; Nick admits that he had never thought
about one man "who could start to play with the faith of fifty million
people—with the single-mindedness of a burglar blowing a safe.°'

This "faith of fifty million people" is a faith and trust in the hon-
esty, integrity, and incorruptibility of baseball as the National Game
or Pastime as well as a belief that the World's Series as the highest
level of professional baseball competition and the showcase event of
American sports would never be touched by a fix put in by gamblers,
or by a gambler. The fictional Wolfsheim is, of course, based on
Arnold Rothstein, the Big Bankroll or the Big Fixer of his day.
Gatsby tells Nick about Wolfsheim's fix with a certain sense of pride
and admiration for him. He says the Wolfsheim "just saw the oppor-
tunity" and that he isn't in jail because "They can't get him, old sport.
He's a smart man:' Gatsby's startling point here is that nothing is
untouchable from corruption and illegal profiteering if there is an
opportunity to use it for one's purposes, and that the burglar who
steals the honesty and integrity of the World's Series can himself be
untouchable and can avoid the law and criminal punishment.
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What we can read into Nick's response to Gatsby's revelation about
Wolfsheim is a significant change in thinking that came with the
experience of WWI and its outcomes. Before The Great War and
the Black Sox scandal things developed and happened for indefinite
reasons and out of circumstances and conditions that became linked
and had a certain outcome. What was staggering about the modem
world was that single individuals or types could cause things to hap-
pen because they were determined to profit from them and were
powerful and opportunistic enough to cause a thing to happen. This
individual had no concern for the faith and belief of the people in an
institution, since "single-mindedness" of purpose. and end blocked
out all consideration of what people needed to believe in or trust.
The modem world was one where laws, morality, ethics, values, and
beliefs were seen by powerful and designing individuals as imped-
iments or irrelevancies. Wolfsheim has flaunted and broken all the
betting laws and has Gatsby directing the selling of stolen New York
City securities to unsuspecting people in the small towns of the Mid-
west. Later, after Gatsby is killed, Nick wonders if the "partnership
[with Wolfsheim] had included the World Series transaction in
1919" (172).

Fitzgerald's fictional use of the World Series fix of 1919 is, then,
more than incidental. It illustrates Fitzgerald's theme of the corrup-
tion at the heart of the American dream of the pursuit of individual
success and the costs of this pursuit in terms of a profound loss of
innocence, honesty of purpose, and idealistic beliefs.

The Black Sox scandal of 1919-1920 was startling, shocking, and
disheartening to fans for many reasons. First, it came upon the heels
of World War One and the unsettling postwar times produced by the
Red Scare and radical revolutionary organizations, a series of labor
strikes, and economic uncertainties. The news of the indictments
handed down against the eight White Sox players broke nationally
on September 29, 1920, and came just three days before. President
Woodrow Wilson suffered a stroke that incapacitated him for several
months. The 1920 baseball season had seen an exciting three-team
race in the American League, and the Brooklyn team had claimed the
National League pennant over the powerful New York Giants and
Cincinnati Reds. Baseball had been a diversion from bad news, but
now with the scandal it was the source of ugly reality.

Second, the connection between the accused ballplayers and
professional Eastern gamblers and underworld figures called into
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question whether organized baseball in the form of the three-mem-
ber National Commission and the league presidents could police
the sport and protect it from the persuasive and corruptive money
of big-time gamblers. The betting on baseball, up to this point, had
been largely recreational, local, and personal. Wagering on ball
games was widespread, but the pools, wager boards, and bookie
action were localized and concentrated in and around ballparks and
neighborhood saloons. The action involved individual entrepre-
neurism and risk-taking based on speculation of results or on
known factors that could affect or produce a result. The shocking
fact was that the Chicago players were presented with the promise
of payoffs in the thousands of dollars and that they had been directly
approached by gamblers (the fix men) from another part of the
country. Further, it took almost a year for the incriminating evi-
dence to come to light, creating the impression that gamblers may
have had a control over baseball that extended beyond the 1919
World Series. The story broke in Chicago when one of the minor
figures on the side of the gamblers suddenly began talking, naming
names and providing details. Thus, the players had seemed to live
comfortably with the knowledge that they had participated in the
fix and had covered up, or so they thought, their tracks. The White
Sox had even put themselves into position for winning a pennant in
1920 until owner Charles Comiskey had been forced to suspend
players. If they had been approached once and given in, as they
had in 1919, then this could have happened again, in the very next
World Series if the fix had not been exposed. The 1919 fix had
directly affected the outcome of the 1920 American League pen-
nant fight between Chicago and Cleveland, since the White Sox
could not field their best team in the last games of the season. The
long reach of the corrupt gamblers extended back to the 1919 World
Series and into the last week of the 1920 season, raising questions
about whether these White Sox players might participate in a fix on
the pennant race, or that the pennant race itself might be fixed. All
of these questions and doubts swirled around the eight White Sox
players and around major league baseball.

The impact of the scandal and its shocking revelation took on a
certain immediate cultural mythology and symbolism. The story of
Shoeless Joe Jackson leaving the Grand Jury room in Chicago and
being approached by a worshipful and anxious young boy or group
of boys becomes the cornerstone of the myth. The young boy says
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"Say it ain't so, Joe', or the group of youngsters asks confidently "It
ain't true, is it Joe?" Joe Jackson answers "I'm afraid it is, boys."
This dramatic confrontation of the baseball idol approached by
young worshippers and believers, hoping for a denial of the corrup-
tion and the fall from grace, is told in various versions on newspapers
all over the country and in various political cartoons. The Vic Lamb-
din cartoon titled "His Idol" in the SyracuseHerald shows the down-
cast young fan and aspiring ballplayer with bat and glove in back
pocket standing before the fallen and broken idol of professional
baseball. The statue is broken in two places and the money stuffed
inside the idol pours out as a black shadow covers the sky and the
ground. Part of the mythology of this youthful faith in the profes-
sional baseball player-idol crushed and destroyed is also incorpo-
rated into the stories of young boys burning their bats or breaking
them into kindling wood, throwing away their gloves and baseballs,
or dumping their treasured scorecards or other memorabilia into the
gutter or wastebasket. All these images of a faith in baseball stolen,
lost, or devastated illustrate how the National Game (the organized
part) and the National Pastime (the recreation of playing baseball and
being an avid and loyal fan) had become linked and interdependent.
The youngsters were more vulnerable to disillusionment because
they selected their own idols and invested them with greatness and
had absolute confidence in their playing the game always straight up,
always to win or to do their absolute best because they were profes-
sionals or "the best." This youthful faith was carried out without the
knowledge of adult gambling on the game or the faults or foibles of
ballplayers that might make them vulnerable to the big money
promises of gamblers or touts.

But this youthful faith and trust carried over to the adults who
came to the ballpark as paid customers and as loyal fans. For these
adults, the mythology and cultural belief in the game of baseball were
centered on the following elements: the exciting experience of the
ballpark with the diamond and playing field as the focus; the game
as an out-of-real-time experience with its own clock and rhythm dis-
tinctive from urban realities; the idea of team or franchise loyalty as
an intense identification allowing for boisterous rooting, unabashed
enthusiasm and emotional intensity; a belief that a ball game and its
plays and outcome were more important than adult matters of money
and work.
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The editorial titled "The Game Will Go On" published in the Boston
Daily Globe on September 30, 1920, captured this process of youth-
ful spirit in the old fans:

For we all are youngsters when it comes to the great American
game—which will always remain the great American game. The
players who fell for a bribe of money could not hurt the game: they
have simply hurt the feelings of all Americans who love the hot
bleachers on a Summer afternoon, staring out at the green and brown
diamond, following the horsehide more intensely than we ever fol-
low our work, most of us would have to admit.

Those fans in the bleachers are the ones who have made the game,
as much as the men on the bases—the shirtsleeve, shouting, crazy
rooters who have been exercising their lungs and wits ever since the
old "Professional League of Players" began its rounds for organized
baseball in '71.

The implication here is, of course, that the inherent qualities of
the "great American game" of baseball and its satisfying appeals are
perpetual and untouchable by the corruption of the White Sox play-
ers. The Boston Daily Globe article compared baseball to American
politics.

Baseball ruined because they have found a rotten spot? What
would have become of our grand old game of politics if it had been
"ruined" every time they found out a crook in the game? It's only
when the crooks are found out, instead of being permitted to go
serenely on their way, that we know the game of governing ourselves
is essentially sound.

This is an interesting and revealing comment on the belief in
basic American institutions and processes. Those who do not
respect the game of politics or baseball and who try to corrupt it or
who are the source of rottenness have to be exposed and cut out, and
the very fact that crooks are found out illustrates how the institution
governs and regulates itself and regains its essential soundness.
Those who administer or who own the institution, the clubowners in
major league baseball, were not viewed as part of the problem. In
the Boston Daily Globe article and in many other editorials, Charles
Comiskey, president and owner of the Chicago White Sox, is seen as
the unfortunate victim of corruptible ballplayers, an honorable man
who did not deserve this "misfortune" and who acted on behalf of the
interests of baseball when he pursued the investigation that eventu-
ally indicted and ousted his own valuable and talented ballplayers.
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The consensus of many sportswriters and public opinion colum-
nists was that baseball was essentially healthy and that the large
majority of the ballplayers were honest and above suspicion. Many
felt that the only way the game could be purified and protected was
by a concerted effort on the part of federal, state, and municipal gov-
ernments to bring the big-time gamblers and fixers to justice. It was
proposed that national legislation be enacted to control gambling.
Writing for The North American Review in April of 1920, Walter
Camp saw the solution as resting with the larger "sportsmen" betters
who put down a thousand, five thousand, or ten thousand dollars on
some sporting event like the World Series. Camp advocated that the
"straightest sportsmen" "limit their wagers to not over ten dollars on
any single sporting event;' thus making it unprofitable for big-time
gamblers to try and buy players since the overall stakes would be
extremely limited. The editorial in the Detroit Free Press on Sep-
tember 30, 1920, closed by stating:

Finally it should be noted that the public itself, has a degree of
responsibility for the bribery of players in the Chicago-Cincinnati
series of last year. Gamblers cannot spend money for bribes unless
the public puts up its money with the gamblers. Gamblers cannot
carry on their business unless the public tolerates gambling. The
obvious conclusion is that while the two leagues clean house the pub-
lic should clean up the gamblers. When both jobs are done baseball
can take its old place and keep it.

The Boston Daily Globe editorial already cited concluded with
the statement "The gamblers who trifled with the first love of Ameri-
can fandom will find themselves lower in the regard of their fellow
men than ever" It was only natural that observers looked to solutions
or fix-its to the fix and to the problem of the infiltration or insinua-
tion of big-time gambling into professional baseball.

One baseball sportswriter, Hugh S. Fullerton of the Chicago Her-
ald and Examiner was the first to suggest in print (on October 10,
1919, the day after the Series ended) that the World Series would be
ended and that seven of the White Sox players would be out of major
league baseball the next season. A year later in the October 20,1920
issue of TheNewRepublic Fullerton published an article titled `Base-
ball on Trial." In this sweeping indictment Fullerton made several
startling charges, including the following:
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1) that the corruption included certain officials and club owners who
were gamblers or "interested in gambling businesses";

2) that the corruption and attempts at the corruption of ballplayers
had been going on for twelve years and that a "huge gambling
system" based on baseball had developed in a number of major
league cities;

3) that the clearing of an obviously crooked ballplayer, Hal Chase,
gave many players the idea that they could play dishonestly and
not be discovered or if discovered or suspected, would be
cleared and that the code of silence or silent complicity kept
ballplayers from exposing their crooked teammates;

4) that those officials in charge of baseball denied the gambling
problem existed and tried to suppress or buy off sportswriters
who tried to investigate.

Fullerton held up Charles Comiskey as the kind of owner who
insured that baseball would be "safe and clean' Fullerton's assess-
ment of the corruption and crookedness of the game was the most
sweeping and damaging. The Chicago Tribune editorial of August
4, 1921 titled "Black Sox Acquitted, But Out" reflected the same kind
of local cynicism.

Baseball is already hippodromed so that it is a circus rather than a
sport. With Landis keeping it straight it may hold its. place. If it
goes crooked the organized part of it will be run out of existence by
the semi-pro and amateur teams.

The immediate solution was to establish a single commissioner
with broad, absolute, and discretionary powers to protect the integrity
of the sport and to deal with the eight players who were acquitted of
the charges. The Chicago Tribune article stated that if Judge Kene-
saw Mountain Landis, the new Commissioner, had not banned the
Black Sox "It would have been the end of decent interest in the
game"

What is interesting to note from all the editorials and articles is
that there was no sympathy or regret for the fate of the ballplayers.
The Boston Daily Globe editorial ended with the following state-
ment: "The players who were false to the trust of their worshippers
will be pilloried in a scorn they can never escape" The Detroit Free
Press editorial stated that in order to retain the public good will and
gate support of the fans "the two leagues will turn every player they
have, if necessary, into the outer darkness of sandlot baseball." The
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eight White Sox players, regardless of their relative degree of guilt
or even possible innocence (in the case of Buck Weaver), had to be
turned out into the "outer darkness" of lifetime banishment and
public ignominy.

Of course, it was not possible to bring the big gamblers and fix-
ers, namely Arnold Rothstein, to indictment and trial. Gatsby was
right about Wolfsheim: They could not "get him" because he was a
smart man who bought protection from the law and city authorities
just as he directed his underlings to buy ballplayers. Baseball was
"cleaned up" not because the gamblers were exposed or cut off from
their supply of big-time sportsmen betters or because federal, state,
and local law enforcement agencies cooperated to control gambling.
With the excitement generated by Babe Ruth's home runs and the live
ball, baseball once again captured the enthusiasm, support, and atten-
dance of fans. Gambling and gambling interests in baseball did not
go completely away; they just assumed a lower and less visible level
of interest and action. The national scale of the problem and scan-
dal receded to the urban and local gambling on the outcome of the
games and other possible betting combinations. The public's faith
or trust in baseball had been "played with" and, to a degree, shaken
and diminished. The success of the sport as a business enterprise
would from the 1920s on be less based on faith and more on the pop-
ular images of ballplayers created by press agents and publicists as
well as compliant sportswriters whose expenses were paid by the
team they covered. Sports became mass diversions and sources of
excitement. Big-time gambling moved away from baseball to box-
ing and other sports as well as other forms of gambling.
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